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While large collections of fair Aross
Europe, sometimes within reputable institutions such as the Pavilions of
Berey in Paris (France), the MuCEM in Marseille (France), the Alsace
Ecomuseum in Ungersheim (France), the Parc National des Expositions
et Cireus Archive in Sheffield (England) or at the Munich Stadtmuseum
(Germany). We note, however, that there remains a certain ignorance to
this type of production. We can cven speak o of interest on the
part o the pablic and thore gencrally of the at world oficn i faor of 4
more “traditional’ artistic production such as painting, sculpture or
drawing. in most of the major European cultural institutions.

This rescarch work s therefore oriented around the production of
fitground art objecs, mainly sll, medium and luge firground
constructions, such as fairground games, amusement rides, carousels and
“enonislslons 2 well. s the main msial et of th s the
fairground organs. The objcets studied all belon o the collection of the
Pavilions of ch’ in Parks.

This rescarch traces the context of the effervescence of the Belle-Epoque
Luwmum as well s the History of the French and Belian firstound
sculpture schools and more particularly the history of the artists who were
important for this type of production within these two countrics. A precise
nalysis of the picce of art in the Pavilions of Bercy collection has shown
the proximity that exists between artistic production and fairground
production, while the debate remains for a distinction it and
crafi. Tt is also about investigating the issuc of recognition of fairground
heritage. Recognition has been in place for several years.
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“This dissertation was oriented around the production of fairground
art objects, mainly small, mediom and large firground
Constructions, such as Firground ames, mermy-gosound subjects
carouscls and carousels-salons as well as the main insruments of
music of the fair : the fairground organs. These are all objects
belonging to the collection of the Pavilions of Berey in Paris with
which T ha active_collaboration in the writing of my
dissertation. This i one of e main collections of Birgonnd art in
France, it was therefore necessary o make a choice as o which
picees to study. This rescarch consists of a precise analysis of
fairground art objects produced by French and Belgian schools; by
the main production workshops of these two countrics during the
“Belle Epoque” (I880-1914), this period marking the height of
fairground creation. The analysis of these objects tricd (o reveal
the proximity that exists between artistic production and fairground
production at the same time, while the debate still remains for 4
distinction_ between art and erafts. These objects 100 often
considered as full-fledged picees of crafismanship also give rise o

the question of recognition of fairground heritage, a work of
recognition put in place for several years now, by specialists in
fairground ats

My ambition was to write a rescarch dissrtation on-fairground
arts, on the way in which they were comsidered from their creation
o their exhibition, but also the mancer in which fiirsround artists
were registered with their productions in 4 similar dynamic from
those of the great artistic movements which saw the light of day at
the same time, 1 acquired a particular taste for the marvelous and
the enchantment which exists within this production. In France,
the culture of parties and major cvents is important, it has in a way
forged the identity of a country and a people who like to have fum
Studying the aristic creaton movemnants tnt
paralel to and even in response 96] MBI PARRRAey o dlum
arcatly e lhu)\l[,,l\ the study of fuirsround
art objects, a particular acsthetic emerges which highlishts all the
knowhow of professionals in the fairground industry. These
objects surprise not only by theit beaus! but also by heir
dimensions: the carouscls-lounges, for example, itnpress with their
monumentality, while the jewelry rides or rides for children bear
witness to particular thoroughness. For this subjéct, T have chosen
to focus primarily on objects from the Pavillons of Beicy
collcetion. This collection was born from (e ambition of Jean
Paul Favand (creator of the Pavillons of Berey) to have fairground
production recognized in the eyes of all as an artistie production in
its own right. Tt is this same ambition that dri
that is why T chose this collection: As «or the fact of taking an
absolute interest in the production of French and Belgian schools
in the heart of the “Belle-Epoque”, this Vi by the
fact that this s the most documented period, which facilicied in a
way the resarch work.
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e second part entided: "Towards a study of the forms of French

fairground art: the colleetion of the Pavilions of Berey.”

Is devoted o the study of the corpus. My dissertation corpus consists of

around thirty pieces, all from the collection of the Pavilions of Berey. 1

onganized my analysis following a particular logic, which is to present the

Jangest structures and finish it the smallest

1 started by studying large-scale structures such as merry-
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The research already carried out on the question of fairground arts is
substantial, however, it has often been interested in questions of context or
of forms not to mention the real influences existence between the two. As
for the question of recognition of this production, it was also raised on
al_conclusions until

numerous occasions without really reaching any

s study was thercfore aimed o understand what the forms and
influences were adopied-for the production-of objects of French-and
Belgian fairground axt during the Belle-Epoque, but also-to understand
liow it was onganized then and nowadays as well as,. the process of
recognizing or promoting fairsround arts.

/’/laten'als and Methods

Torganized my dissértation writing inio three main parts, all divided into
sub-parts represcntative of thie issues of my rescarch.

The first part of the disscrtation, entitled: *A context of effervescence for
the fainground world” is devoied to the contextualization of the Belle-
Epoque funfair as well as that of the production of Fairground art objects
from French and Belgian schools.

First of all, it was a question of understanding the heritage of modem
fairgrounds by looking for the first appearances of festivals combining the
mercantile aspect of firs with a playful aspeet which made it possible to
trace their heritage to popular festivals in the Middle -Ages.

Afier study g the heritage of the fairgronnds, we had 0 understand what
forms they adopied and what influcnces were at the origin of their
evelopnaen behen th.ead OFthe: 10t century 4he TbE bagvbin o
the 20th century.

The sccond siep was 1o focus more specifically on the production'of
fiirground objects by studying the operating prineiple. of tvo major
European faiigiound production-sehools: the French school and the
Belgian school. This made it possible o highlight the cxistence of
extremely active production centers for each of these two couniies.
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so-rounds, carousels, carouseHlounges as well as fairground shooting
s, Then T analysed the memegoround subjects by reve
different typologies that may cxist within this repertory. 1t was then
the fairground organs and finally the small
fairground constructions such as fairgrounds games.
e pupose of his part vas o Hishlsht the relaionship that cxbts
between artistie:production and fairground production by showing that
mm is awrepertory of form similar o that used by the artists of the great
European artistic movenients. This type of parallel has been established
thanks 0 4 formal and iconographic study of the different picees.
The development of this second part also' made it possible 1o take
photographs of e different pieces hat miake up my corpus sinee all of
them had not necessarily been photograplied, in any case not in detail.
The challenges of my third and Tast part entitled: "Fairground art, the
diffictlt_journey towards the recognition of collections.” were the
followi
First, to-undersiand how the Pasilions of Bercy entered into a process of
promofing and commmnicating - fairgound  heritage  through  the
presentation-of fiirround art objcets. T focuscd on sceing the vision and
organization of the museum as well as the stategics used o promote and
AR STl In addfion, interestd by se how more
idely, at (e national and international level, the recognition of
mmmund heritage was organized, in particular with the phenomenon of
dlassification of few picces but also of the recent process of registering
fairground heritage in the intangible heritage of UNESCO. Tt wa
question of making a first approach of the fairground ¥
idving e (spolos |Bf [6cruin s in order (o undersand. the
enthusiasm that exists for this type of production and even o address the
question of the imitation of Belle-Epoque fairground art.
lhc development of s part was notably made possible thanks o the
imonics of certain specialists in fairground arts such as Floise Galliard
cuator] of ie Balions of Berey), of Zecy Gourarcr (ormer. scentiic
director and curator of the MuCEM collections in Marseille), as well as
by studying certain documents alrcady established such as the Pavilions
of Berey welsite, the UNESCOfile, the sales catalogs, cic.

necessary o analyze
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Findings and results were indeed established as a result of my research, First
ofall, this research has enabled me to understand that faingrounds are rooted
in an’ ancient legacy already started by popular festivals in the Middle-Ages
and the development of the first rides even before the ereation of fairgrounds.
From the 18805 we sce the development of an architecture specific to the
uumnuml (lccp]\' mﬂuclm:(l by the development of architecture in general
the bibitions. The phenomenon of, firgound
pln(l\lmnn Schools = erémmimed oy posteriori by specialists such as
Francois and Fabicnme Marchal (collecony or Zecy. Gouraicr (former
scientific dircetor and curator of the MuCEM collections in Marscille). This
ased on the study of forms of Lumnuml art.
Howcver, if the classification in school only arrives affer was already
bl a he end of the XIX and the begnming of the XX cenury,
both France and Belgium we sce two major production poles appear: Angers
France and Ghent in Belgium. Re also made it possible (o reves
the fact that some fairground crafismen have followed academic or even
artistic training, which may explain the influence of artistic movements on the
production of fairsround obj e are the same artists who created
influcntial workshops at the origin of the creation of two major production
centers in France and Belgium. As Twas able to explain, it became clear fairly
quickly that there was a repertory of form similar to that used by artists of the
grest European atstic movemmentsforthe production of frground object.
For example, we sec the expression of forms close to the baroque, rococo of
Art Nowsean |‘(pumr\ through the use of certain motifs specific t cach of
these movements. During my rescarch T also understood that the dynamic of
recognition of fairground arts established in France from the 19805 had given
tise to nany niaives,sometinesinconclusive ke the nifaives of the Stte
for the of a national museum or sometimes on the contrary much
more conchuse such 4 the cretion of the Paions de Berey through a
privateinitiative, the classification of certain picees or the process of
recognizing fairground heritage in the intangible heritage of UNESCO. The
reader should also know that the many sales that have taken place and st
take place legitimize the significance of these picees as exceptional objects.
Sales, such as the sale of the Marchal collection in 2011, are very successful
and the picces are sometimes sold at very high prices.

,Dlscussion

The subject of my dissertation was: * Recogniton and Appreciation of
Objects: Fairground Art of French and Belgian Schools in Pavillons of
Berey's collection.” With the rescarch problem: * What were the forms and
influences adopted for the production of fairground objects in French and
Belgian workshops during the *Belle-Epoque” (1880-1914) » How was it
onganized and how is the process of recognizing or promoting the firground
arts organized today?”
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Many difficulties were encountered during my rescarch and the writing of my
dissertation. Regarding the content, it was difficult 1o stop and narrow the
subject but also to find a_collection among those that exist. Access o the
sources mecessary for the study of artstsand obicts was also diffcul snce
on the one hand, fairgroun age which has practically only been
aascribe oraly but o because sy o sourees e <ome o light,
victims to a lack of interest on the part of public opinion. The atuibution of
the objects of the corpus and the identification of their origins
problematic and sometims lud o be gbandoncd, As or current lforts to

ate a guide and UNESCO's process for recognizing fairground heritage as
P—— intangible heritage, the information wasn't always accessible.
The study of the fainground art market has also proved to be complicaed
since the training in art history in Grenoble does not include any education
concerning the art market.

e been

As for new research perspectives, T can affirm that they are numerous
since @ multitude of avenues remain o be explored on the subject of
rground arts. The existing works are offen old, not a lot of work has
been writien recently on the subject, yet there is currently a very strong
se this heritage.
The Pavillons of Berey, for example, have communicated their desire for
me to writc a subject that would make it possible to establish specific
parallels between certain objects in their collection and works of art.
However, for my part, T would like to take a greater interest in the Hippo-
Palace carouselsalon, in- particular by attempting (o attribute certain
elements but also by providing a precise iconographic study since this has
never been done. In my view this perspective would perhaps also allow
me to respond to their desire for a parallel between art and fairground art
by taking a specific interest in this carousel-salon of masterfl scope.
Other research perspectives concern the fairground art market, with
particular interest in the new market for imitations, its functioning and the
influence it may ulimately have on the process of recognition of
fairground art.
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